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UVODEM / INTRODUCTION

To, ze se setkani mezinarodni sité Circostrada network kona v Praze,
je pro Cesky novy cirkus velkou udalosti. My, ktefi jsme pfed nékolika malo
lety plsobili na setkani v Pafizi jako ismévni novocirkusovi exoti, nyni
madame tu Cest pozvat a hostit vrcholné zastupce evropského nového cirku.
Ceskad republika se na nékolik dni stane stfedem z&jmu feditel@ vyznam-
nych evropskych festival(, cirkusovych center i Spickovych companii. Ted
je na nds, abychom ukazali, Ze ¢esky novy cirkus ma v kontextu Evropské-
ho zivého uméni své misto a Ze je autonomnim uméleckym Zanrem, ktery se
u nas rozviji sice teprve kratce, ale za to s vervou, originalitou a odhodlanim.

David Kaspar, koordinator projektu Cirqueon

The fact that this year’s meeting of the international Circostrada
Network is taking place in Prague is major news for Czech contemporary
circus. At the Paris meeting only a few years ago, we seemed like a group of
harmless contemporary-circus extraterrestrials and now we have the honor
to invite and host the top representatives of European contemporary cir-
cus in our country. For a few days, Czech Republic will become the focus of
directors of important European festivals, circus centers and top companies.
It is up to us to show that Czech contemporary circus deserves a place of its
own in the field of European performing arts and that it is an autonomous
artistic genre which may fall short in terms of length of its existence but not
in terms of vitality, originality and enthusiasm.

David Kaspar, Project Coordinator Cirqueon




ONDREJ CIHLAR: NOVY CIRKUS

V' SOUVISLOSTECH GESKE TRADICE
ZAIMU CESKEHO DIVADLA O CIRKUS
A DIVADELNiHO KLAUNSTV}

Novy cirkus se jako soucasnd divadelni tendence, vznikld syntézou
divadla a cirkusovych uméni, dostava do Ceské republiky nejprve jako novy
inspiracni zdroj zahy po padu Zelezné opony, od poloviny 90. let minulé-
ho stoleti. Kolébkou nového cirkusu je Francie, odkud se od 70. a 80. let SiFi
predstaveni s novym vyuZitim cirkusovych uméni. V Ceské republice se tak
objevuje Novy cirkus od poloviny 90. let minulého stoleti sice jako ,novy
Zanr“, u nas ale jiz dfive znamych tendenci prolinani divadla a cirkusu.

V mezivéaleéné dobé patfilo Ceskoslovensko k ohniskéim evropskych
uméleckych avantgard a predstavitelé rliznych uméni byli zorientovani v kul-
turnim déni ve Francii, Rusku, & Némecku. Mezivale&né demokratické Ces-
koslovensko vytvarelo svou multindrodni kulturou tavny kotel stfedoevrop-
ského prostoru, kde se spolu setkavaly tendence Ceské, némecké a Zidovské
s vlivy z Ruska, Francie a dalSich specifickych kulturnich oblasti. Cirkusova
umeéni byla u nas v té dobé fascinujicim tématem maliF(, basnikd a pocho-
pitelné také divadelnikd. Nejsilnéji rezonovaly reformni tendence mezi ¢leny
a sympatizanty Svazu moderni kultury Devétsil, jehoZ divadelni sekce, Osvobozené
divadlo, zaloZené v roce 1925 Jindfichem Honzlem a Jifim Frejkou uvedlo ve Frejko-
vé reZii experimentéini inscenaci Cirkus Dandin. Pro Honzla byl cirkus pfimo
spasou avantgardniho divadla, jak podrobnéji vysvétluje ve své stati ,,Roz-
tocené jevisté“ roku 1928. Tradici divadelniho klaunstvi ve stejné dobé zalo-
Zili hlavni pfedstavitelé druhé, divacky Uspésnéjsi linie Osvobozeného diva-
dla Jifi Voskovec a Jan Werich objevem vlastni podoby klaund. V+W zdrogi-
li obdiv clownerie némé filmové grotesky a inspiraci triem bratfi Fratellini ve
formulaci ,divadelni hry na klauny*“. Prave tyto principy byly Castokrat déle
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rozvijeny v typické Ceské divadelni ,h¥e na cirkus“, coz umoznilo v dalSich
vindch zajmu divadla o cirkus pracovat s cirkusovou poetikou, jejimi princi-
py, Castokrat bez virtuéznich artistickych dovednosti.

DalSiho programového zdjmu divadla se u nds cirkusové poetice,
klaunstvi a principm dostalo v 70. letech minulého stoleti. Celospolecenské
zmény v zapadnim svété, které prinesl konec 60. let, se setkaly s doCasnym
uvolnénim totalitnich pomérd také v socialistickém Ceskoslovensku, které
se po 2. svétové vdlce stalo soucasti vychodniho bloku. Reformni nadéje
Prazského jara, které pfinesly kratkou moznost neformalnich kontaktd se
zdpadem, poulicni divadlo, hudebni a vytvarné happeningy, byly ukonce-
ny Sovétskou invazi v srpnu 1968. Ve spolecensky snad nejméné vhodné
dobé se jako zjeveni zdd mimoFadny po&in mima a klauna Gtibora Turby Girkus
Alfréd, zaloZeny v roce 1974. Cirkus Alfréd si vzal klaunstvi za téma divadel-
niho zpracovéani. Pfedstaveni ve starém Sapité byla postavena na pantomi-
mé, gagu, situacni komice a humoru. Souborem prosli také dalsi vyznamné
osobnosti ceské pantomimy a clownerie, jako Boris Hybner nebo Boleslav
Polivka. V druhé poloviné 70. let soubor plsobi s mimorddnym tGspéchem
pfevazné v zahranici, pfedevsim ve Francii, v roce 1979 zanika. V dalSich
letech se Turba vénuje pedagogické praci v zahranici i u nés. V 80. letech
zaklada soubor Alfréd a spol., jez v roce 1986 uved| vyznamnou inscenaci
Deklaunizace.

Dalsi vyraznou osobnosti spojenou s divadelnim rozvijenim cirkuso-
vého komediantstvi byl Boleslav Polivka vytvaFejici se svymi spoleéniky vlastni
linii klaunskych pfedstaveni v ramci brnénského divadla Husa na provazku.

Po Sametové revoluci v Ceskoslovensku v listopadu 1989 se od poloviny
90. let za&ina v Ceské republice objevovat pojem novy cirkus a to predevsim
s navstévami zahranicnich soubord. Ctibor Turba proslul jako cenény peda-
gog divadelni clownerie a gagu pravé na vyznamnych zahranicnich diva-
delnich Skoldch cirkusovych uméni (Dimitri, CNAC) a diky jeho kontaktlim
se objevuji v Praze jiz velmi brzy stéZejni osobnosti a soubory francouzské-
ho Nového cirkusu.

Zahy se zacala objevovat nova Ceskd divadelni pfedstaveni inspi-
rovana novym cirkusem, tu vice, ¢i méné postavend jesté na tuzemskych
dosavadnich kamenech divadelniho cirkusactvi: pantomimé, clownerii, pfi-
padné pouliénim a loutkovém divadlu. Vyznamnym posunem bylo pfipojeni
se ¢eského loutkového Divadla bratfi Formanii k projektu Bouda/La Baraque
francouzské legendy nového cirkusu, souboru Voliére Dromesko v roce
1996. V roce 2000 vznika festival Ka§pariv Kolinsky mimorial s G&asti zahranig-
nich souborl nového cirkusu, jeho feditel Jifi Turek pak v roce 2003 zakla-
dé prvni €esky festival nového cirkusu Letni Letnd na kterém se v jednotlivych
rocnicich objevuji legendarni soubory jako napft.: Les Colporteurs, Cirque
Baroque,Trottola, Cirkus Cirkor ad. V roce 2011 vznika v Trutnové jiz druhy
festival zamé&feny vyhradné na novy cirkus Cirk-UFF.
ho cirkusu v prvni viné patfi: Divadlo Continuo: Cirkus Vitae; Divadlo T.E.J.P.
Jihlava: Edisoni, OnAir ; Divadlo bratfi Forman(: Bouda, Nachové plachty;
Krepsko: The Mad Cup of Tea, Dronte; Circus Sacra: Draceana nebo Bilbo

Compagnie. Vétsina uvedenych skupin ve svych pfredstavenich jesté stéle
pracuje vice s poetikou cirkusu jako s tématem, které divadelné zpracova-
vaji stdle v duchu ,hry na cirkus®, jen zfidka se jiZz i zde zacindme setkavat se
skuteénymi cirkusovymi dovednostmi.

V soucasné dobé, cca od poloviny devadesatych let naseho stoleti,
se zacinaji objevovat nové skupiny zaloZené jiz divadelniky, ktefi absolvo-
vali zahranic¢ni staze na cirkusovych skoldch, workshopech, ¢i stazich. Nové
skupiny ¢i dynamicky se rozvijejici cirkusové dovednosti clenli nékterych
z pavodnich skupin umozZnuji vznik pfedstavenim, ktera se jiz skutecné blizi
soucasné podobé evropského nového cirkusu, tak jak jej sledujeme v jeho
soucasnych nejvyraznéjSich ohniscich.

Mimoradné divacky GspéSnou a medidlné zndmou se stal Cirk La
Putyka Rostislava Novéka, ktery spojil na divadelnich prknech profesio-
nalni gymnasty, tanec¢niky a divadelniky. Se svou prvni eponymni neustale
vyprodanou inscenaci ziskal Cirk La Putyka mnoho tuzemskych ocenéni, véet-
né titulu ,Inscenace roku 2009“. DalSim vyznamnym celkem nové generace
je Girkus Mlejn absolventek Katedry Pantomimy prazské HAMU Elisky Brtnické
a Jany Klimové, které se zaméfuji predevsim na zavésnou akrobacii. Té se
vénuji ve svych inscenacich také umélci esko-francouzské skupiny Décala-
ges—iivadlo v pohybu, vze3li z Divadla Continuo. Kombinaci divadelnich obra-
zl a cirkusovych uméni's poulicnim divadlem a ohfovou show se vénuji sku-
piny Amanitas a Cirque Garuda.

Dynamicky se také rozviji vzdéldvaci a tréninkovad zdzemi, kterd
umoznuji rozvoj dovednosti zajemcim z fad Siroké vefejnosti. Nejstar$im
centrem volného Casu se zaméfenim na vyuku cirkusovych disciplin pro déti
a mladez a jejich divadelni vyuZiti je brnénsky Cirkus LeGrando, zaloZeny v roce
2005. Své tréninkové, dokumentacni a informacni centrum otevfel v roce
2010 také prazsky Girgueon—~Centrum pro novy cirkus. V roce 2010 byl také zalo-
Zen Girkoskop — Institut nového cirkusu, zaméreny na publikaéni &innost a studi-
um nového cirkusu. Posledni tfi jmenované instituce jsou také cleny mezina-
rodni sité profesionald nového cirkusu Circostrada Network.

Novy cirkus se stal v ¢eskych zemich novym plIné integrovanym diva-
delnim Zanrem, na jehoZ poli vznika rocné stéale vice plvodnich inscenaci.
Diky tradi¢nimu zdjmu ceského divadla o cirkusovd uméni a poetiku, kterd
se v nékterych epochdach objevovala velice silné, navazal tento Zanr na
pevny zaklad, ktery umoznil tak bouflivé pfijeti nového cirkusu u nas a déva
také nadéji na dalSi vyuZiti a rozvinuti téchto tradic v obohaceni a rozvinu-
ti nového cirkusu praveé o typické ceské prvky divadelniho pFistupu k téma-
tu cirkus. V poslednich letech se také objevuje poptdvka ceskych vysokych
divadelnich skol po vyuce cirkusovych uméni. Studenti se jiz nyni v ramci
vyuky setkdvaji s inspiracnimi zdroji a v dohledné budoucnosti se snad jiz
také podafi sestavit a prosadit komplexnéjsi podobu systematické vyuky
cirkusovych uméni a syntetického divadelniho myslent.



ONDRE) CIHLAR: CONTEMPORARY
CIRCUS IN THE CONTEXT OF THE CZECH
TRADITION OF THEATER CLOWNERY AND
CIRCUS AS A THEME FOR THEATER

Contemporary Circus as a modern trend in theater fusing drama and
circus arts only reached the Czech Republic in the mid 90’s of the past
century when the fall of the iron curtain made it available as a new source
of inspiration. Contemporary Circus emerged in France where productions
using circus arts in new ways started propagating from in the 70’s and the
80’s. However, the blending of circus and theater this “new genre” which
started appearing in the Czech Republic in the mid 90’s was based on had
been a tendency already well known in this country.

Between the World Wars, Czechoslovakia was an epicenter of artis-
tic avant-garde and artists from various fields were aware about the cul-
tural developments in France, Russia or Germany. The inter-war democratic
Czechoslovakia amalgamated its multi-national culture as a melting pot of
Central Europe, where Czech, German and Jewish trends met influences
from Russia, France and other cultural areas. At that time, circus arts fas-
cinated and inspired Czech painters, poets and quite understandably, also
theater artists. The reformist tendencies of the era resonated best with the
members and sympathizers of the Devétsil Union of Modern Culture whose theat-
er section known as Liherated Theater (Osvobozené divadlo) founded in 1925
by Jindfich Honzl and Jifi Frejka staged an experimental production entitled
Cirkus Dandin directed by Frejka. Honzl saw circus as a salvation to avant-
garde theater, as he explained in detail in his text “A Spinning Stage” from
1928. In the same period, Jifi Voskovec and Jan Werich (V+W), the most
prominent figures of the second and more popular branch of Liberated
Theater, founded a tradition of theater clownery by discovering their own
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versions of clowns. V4+W drew on the popularity of German comedy films
and took inspiration from the Fratellini Brothers trio to define “theatrical
clown playing”. This principle was later often elaborated on in the typically
Czech “circus playing”, which enabled the later surges of theatrical interest
in circus to use the circus idiom and its principles without any state-of-the-
art circus technique.

The next wave of interest in the principles and poetry of circus
and circus clownery surged in the Czechoslovak theater in the 70’s of the
20th century. The pervasive social changes which the end of the 60’s had
brought to the Western world met with a temporary relaxation of the social
atmosphere in the socialist Czechoslovakia which had been a part of the
Eastern block since the end of the Second World War. The Prague Spring
whose hopes for a reform brought a short period during which informal
contacts with the West, street theater, music and fine-art happenings were
made possible was terminated by the Soviet invasion in August 1968. In the
subsequent, most unfavorable era, mime and clown Ctibor Turha founded his
Cirkus Alfréd in 1974 as an extraordinary, against-the-odds apparition which
approached clownery as a theme for theater. Its productions performed
in an old circus tent were based on mime, gags, situational comedy and
humor. Besides Turba, the members of the company included prominent
figures of Czech mime and clownery, such as Boris Hybner and Boleslav
Polivka. In the second half of the 70’s, Circus Alfréd performed with out-
standing success mostly abroad, especially in France, until the end of its
existence in 1979. In the following years, Ctibor Turba was active as a teach-
er in both Czechoslovakia and Europe. In the 80’s, he founded the Alfréd
a spol. theater company which staged a landmark production entitled Dek-
launizace (Declownization) in 1986.

Another significant figure related to the theatrical development of
circus clownery was Boleslav Polivka who, together with his collaborators,
created his own line of clownery performances at the Husa na Provazku
theater in Brno.

After the Czechoslovak Velvet Revelution of 1989, the term “Contempo-
rary Circus” started appearing in the Czech Republic mostly in connection
with tours of foreign troupes visiting the country in the mid 90’s. Ctibor
Turba earned renown as a highly regarded teacher of theater clownery and
gag at prominent foreign circus-art schools (Dimitri, CNAC) and thanks to
his contacts, Prague could soon welcome key personalities of the French
New Circus.

Before long, new Czech productions started springing up inspired by
New Circus and to a varied degree still based on the pillars of Czech theat-
er circus: mime, clownery and sometimes also street and puppet theater.

A landmark event was the Forman Brothers Theater joining the Bouda/La Baraque
(The Shack) project of the legendary French Contemporary Circus company
Voliére Dromesko in 1996. In 2000, the Ka$pariiv Kolinsky mimorial festival was
founded with a program including foreign Contemporary-Circus compa-
nies. In 2003, Jifi Turek, the director of the Mimorial, founded Letni Letnd as

the first Czech Contemporary-Circus festival, which has since hosted such
legends as Les Colporteurs, Cirque Baroque,Trottola, Cirkus Cirkor and
others. This year (2011), a second Czech Contemporary-Circus festival was
founded in Trutnov under the name Cirk-UFF.

The most significant Czech theater companies (listed along with the
names of their most significant performances) influenced by the poetry
of contemporary circus include: Divadlo Continuo: Cirkus Vitae; Divadlo
T.E.J.P. Jihlava: Edisoni, OnAir; Forman Brothers Theater: Bouda, Nacho-
vé Plachty; Krepsko: The Mad Cup of tea, Dronte; Circus Sacra: Draceana;
Bilbo Compagnie. Most of these companies treat the poetry of circus in
their performances as a subject of a theatrical “circus play” and only rarely
feature actual circus techniques.

Since approx. the mid 90’s, new companies started appearing found-
ed by theater artists who had studied at foreign circus schools, participated
in circus workshops or circus residencies. These new groups and the dy-
namic advance of circus skills of members of some of the earlier compa-
nies facilitate creation of performances which more closely resemble the
current form of European contemporary circus as seen in its most promi-
nent centers.

Rostislav Novék's Cirk La Putyka which brings together professional
gymnasts, dancers and theater artists has become exceptionally popular
with both the public and the media. Its first eponymous and as of today still
sold out production earned Girk La Putyka numerous domestic awards includ-
ing “Production of the year 2009”.

Another significant company of the new generation is Girkus Mlgjn
founded by graduates of the Mime Department of the Musical School of
the Prague Academy of Performing Arts (HAMU) Eliska Brtnicka and Jana
Klimova who focus predominantly on aerial acrobatics. The same field is
the domain of the Czech-French group Décalages—Theater in Motion founded
by former members of Divadlo Continuo. The Amanitas and Cirque Garuda for-
mations work with combinations of theatrical images, circus arts, street
theater and fire show.

There is also a dynamically developing educational and training sup-
port field providing the general public with an opportunity to master circus-
related skills. The oldest existing leisure-time center focused on teaching
circus techniques and their use in theater to children and adolescents is
Cirkus LeGrando in Brno founded in 2005. In Prague, Cirqueon—A Center for Con-
temporary Circus opened a training, documentation and information center
in 2010. In the same year, Gircoscope—A New Circus Institute was founded as
a research and publishing organization. The last three organizations men-
tioned are members of the international Circostrada Network of circus pro-
fessionals.

In the Czech Republic, contemporary circus has become a fully inte-
grated theater discipline producing an increasing number of performances
every year. Thanks to the tradition of Czech theater taking interest in the
circus arts and its poetry which manifested very strongly in certain histori-
cal periods, Czech contemporary circus has been able to build on a firm
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foundation, attract explosive acclaim and offers a potential which might
further develop contemporary circus and enrich its essence with these
typically Czech elements of a theatrical take on the circus world. In the re-
cent years, Czech universities have also started showing interest in circus-
arts training. In their courses, students are already encountering relevant
sources of inspiration and hopefully, a more complex form of a systematic
academic program comprising circus techniques and synthetic approach
to theater will become available in the near future.

CIRKFORUM 2011 / PROGRAM

10:00 — 11:45 PREZENTACE GESKYCH PROJEKTU /10 PRUJEKT[l, 10 MINUT
PRESENTATION OF GZECH PROJECTS /10 PROJECTS, 10 MINUTES

David Ka$par, Cirqueon — Centrum pro novy cirkus, Praha

Jifi Turek, Letni Letn4 festival, Praha

Ondfej Cihlaf, Cirkoskop, Praha

Marek Jovanovski, Cirkus LeGrando, Brno

Dagmar Roubalova, Kiub Mlejn a Cirkus, Praha

Jakub Vedral, Art Prometheus,Praha

Jifi Sulzenko, Cirk La Putyka, Praha

Lihor Kasik, festival Cirk-UFF, Trutnov

Pavol Kelley, Cirkul“art festival, Bratislava (SR)

Daniel Gulko, Lacrimae (CR, Swe, Fr, Fin)

11:45-12:30  SPEED DATING /

Burza Ceskych cirkusovych skupin a umélcl
A marketplace of Czech circus groups and artists

14:.00—15:30  PREZENTACE EVROPSKYCH PROJEKTD
PRESENTATION OF EUROPEAN PROJECTS

Yohann Floch, Circostrada network (Fr)

Kiki Muukkonen, Subtopia (Swe)

Anne Murin, FEDEC: European Federation of Professional Circus Schools (Esp)
Fanny Fauvel, valorisation of their historical sites thanks to performances and
contemporary creations (Fr)

Ivan Kralj, festival novog cirkusa: croatian experience / expiration (Hr)
Thomas Renaud, JTCE: Jeunes Talents Cirque Europe (Fr)

15:30 —17:00  DISKUSE U KULATEHO STOLU POD VEDENIM ZAHRANICNICH PARTNERD
PRESENTATION OF EUROPEAN PROJECTS

Vzdélavéani v novém cirkusu — profesionalni $koly
Contemporary circus education — professional schools
vede / hosted by Anne Morin (FEDEC, Esp)

Jak psat o novém cirkuse — zaostfeno na kritiku
How to write about contemporary circus — focus on criticism
vede / hosted by Yohann Floch (Circostrada network, Fr)

Mezinarodni spolupréace
International Cooperation
vede /hosted by Kiki Muukkonen (Subtopia, Swe)

13



PREZENTOVANE PROJEKTY/
PROJECTS PRESENTED

CIRQUEON — CENTRUM PRO NOVY CIRKUS
WWW.CIRQUEON.CZ
E-MAIL: INFO@ CIRQUEON.CZ

CIRQUEON je zastfeSujici organizace pro podporu
a rozvoj nového cirkusu v Ceské republice.
Pfedstavi tréninkovy prostor, ktery byl otevien v tinoru
2010 v prazskych Nuslich a slouZi pro realizaci pravidelnych
a intenzivnich kurzd a také jako zdzemi pro umélecké sku-
piny nového cirkusu. Vedle tréninkového prostoru je nedil-
nou soucasti Cirqueonu dokumentacni centrum, jehoz sou-
Casti je odborna knihovna, jejiz fond neustale rozsifujeme.
V neposledni fadé se Cirqueon vénuje spravé informacni-
ho webu www.cirqueon.cz, kde poskytuje aktudini informa-
ce o déni v oblasti nového cirkusu, rozhovory s klicovymi
osobnostmi i odbornou reflexi. Cirqueon je dale v pracov-
nim tymu nové vznikajiciho projektu profesiondlni cirkusové
$koly CR, je Elenem Circostrada network, G¢astni se evrop-
skych projektl Educircation a The Circle Arts a odpovida za
program Mezinarodniho festivalu Cirk-UFF.
CIRQUEON is an umbrella organization for the support
and development of contemporary circus in the Czech
Republic.
It will present its training space which opened in
February 2010 in Prague‘s Nusle quarter and serves as
a venue for regular and intensive courses and a refuge for
contemporary-circus companies. Another integral part
of Cirqueon besides the training space is the documenta-
tion center including a professional library which we are
continuously expanding with new materials. Cirqueon
also maintains the information web site www.cirqueon.cz
offering up-to-date information on contemporary-circus
events, interviews with important figures and professional
feedback. Cirqueon is on the working team of the emerg-
ing project of a professional circus school in the Czech
Republic, it is a member of the Circostrada Network, par-
ticipates in the Educircation and The Circle Arts European
projects and is responsible for the program of the interna-
tional Cirk-UFF festival.
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MEZINARODNi FESTIVAL LETNi LETNA
WWW.LETNILETNA.CZ
E-MAIL: PRODUKCE @LETNILETNA.CZ

UzZ od roku 2004 Ziji prazské Letenské sady cirku-
sem a to diky festivalu nového cirkusu a divadla Letni
Letna. BEéhem téchto let se divaklim pfedstavila celd fada
téch nejlepsich soubord Evropy, namatkou pfipomeneme
Cahin Caha, Cirque Ici, Les Colporteurs, Cie Moglice, Ateliér
Lefeuvre & André, Cirque Trottola a dalsi.

Program Letni Letné tvofi béhem ctrnacti dnl pres
90 predstaveni: az 5x denné pohadky, vecer pak pro dospé-
Ié, festivalova Skola pro déti, dilny cirkusovych i umélec-
kych dovednosti, koncerty, diskuse Ci pfedstaveni pod Sirym
nebem zdarma.

V roce 2011 se festival na zac4tku Iéta vydal ,na
cesty“ do Ctyf ceskych mést — Brna, Ostravy, Olomouce
a Frymburku. Letni Letnd také figuruje jako jeden z partne-
rd v mezindrodnim francouzsko-svédsko-ceském projektu
Lacrimae, ktery inicioval Daniel Gulko (Cahin Caha, Fr).

CihlaF, nékdejsi programovy feditel festivalu nového cirkusu
a divadla Letni Letna a autor publikace Novy cirkus.

Mezi zékladni ginnosti Cirkoskopu patfi:

— systematicka spoluprdce na tvorbé a realiza-
ci vzdéladvacich programi pfedevsim pro vysoké umélec-
ké skoly v CR

— reflexe a mapovani dulezitého déni tykajiciho se
nového cirkusu u nés a v okolf

— publikaéni Cinnost: intenzivné se pracuje na vyda-
ni sborniku zédsadnich pfekladovych textd a na publika-
ci mapujici elementarni historii cirkusovych uméni v Ces-
kych zemich od dob tradi¢niho cirkusu, cirkusovych inspi-
raci divadla, aZ po pfichod, vliv a vznik nového cirkusu v CR

Since 2004, Prague‘s Letenské parks have been com-
ing to life with the circus energy of the Letni Letna interna-
tional festival of contemporary circus. It has already offered
its visitors a number of the top European companies, such
as Cahin Caha, Cirque Ici, Les Colporteurs, Cie Moglice,
Ateliér Lefeuvre & André, Cirque Trottola and others. The
program of Letni Letnd consists of 90 performances in 14
days: up to 5 shows for children a day, evening perform-
ances for adults, a festival school for children, workshops
of circus and art techniques, concerts, discussions and free
open-air performances.

The 2011 edition of the festival traveled to 4 other cit-
ies in the beginning of the summer: Brno, Ostrava, Olomouc
and Frymburk. Letni Letna is also a partner in the interna-
tional French-Swedish-Czech project entitled Lacrimae ini-
tiated by Daniel Gulko (Cahin Caha, France).

Cirkoskop is an institution serving the spectators,
artists, companies and experts whose activities aim to cul-
tivate the field of general and professional awareness of
contemporary circus and participate in its promotion, popu-
larization, quality feedback and education.

Cirkoskop was founded in 2010 by Ond¥ej Cihla&¥,
the former program director of the Letni Letnd festival
of contemporary circus and the author of Novy Cirkus
(Contemporary Circus).

The main activities of Cirkoskop include:

- systematic cooperation on the creation and realiza-
tion of educational programs especially for art universities
in the Czech Republic

- feedback and mapping of important activities
related to contemporary circus in and around the Czech
Republic

- publishing. Intensive work is underway on an
anthology of key foreign texts and a book mapping the
essential history of circus in the Czech Republic from the
era of traditional circus, to circus-inspired theater, to the
arrival, influence and emerging of Czech contemporary
circus.

CIRKOSKOP
WWW.CIRKOSKOP.CZ
E-MAIL: INFO@ CIRKOSKOP.CZ

Cirkoskop je instituce pro potfeby divakl, umélc,
skupin a odbornik(, jeZ by svou ¢innosti méla pomahat kul-
tivovat terén Sirokého i odborného povédomi o novém cir-
kusu a podilet se na jeho propagaci, popularizaci a kvalit-
ni reflexi a vzdélavani. Cirkoskop zalozZil v roce 2010 Ondfej

CIRKUS LEGRANDO
WWW.LEGRANDO.CZ
E-MAIL: KONRAD @LUZANKY.CZ

Cirkus LeGrando funguje od roku 2005 v Brnénskych
Kohoutovicich jako vibec prvni centrum, které se vénu-
je systematické vyuce cirkusovych technik pro déti a mla-
de? v CR. Pfedstavi oblast volnogasovych aktivit pro déti
a mladez a novinku sezény: kondic¢ni cirkusova cviceni pro
starsi 15 let v Brné, dale uméleckou tvorbu svych trenérl

11



18

(pFedstaveni Showtime, Koloto¢ a ohnova show) a své mezi-
narodni projekty, které realizuje: Circus Culture 4 Europe
- spoluprace Ceskd Republiky s Némeckem, Spanélskem
a Polskem).

companies and it is in the process of preparation of the first
gender-oriented contemporary-circus festival to take place
in at Klub Mlejn in February 2012. We are also planning for
the festival to be transposed to Slovakia and other European

Cirkus LeGrando exists since 2005 in Kohoutovice,
Brno, Czech Republic as the very first center systematically
teaching circus techniques to children and youths in the
Czech Republic. Cirkus LeGrando will present its section of
pastime activities for children and youths and this season‘s
new offer: fitness circus exercises for participants over 15
years in Brno. Creative work of its teachers (performances:
Showtime, Carousel and a fire show) and international
projects realized by LeGrando will also be presented: Circus
Culture 4 Europe — a cooperation of the Czech Republic with
Germany, Spain and Poland.

KLUB MLEJN A CIRKUS MLEIN

WWW.MLEIN.CZ

E-MAIL: MLEIN @ ME.COM

locations.

ART PROMETHEUS
WWW.ARTPROMETHEUS.CZ
JAKUB @ ARTPROMETHEUS.CZ

Nezdavislé divadlo jako fenomén 21. stoleti pro svou
schopnost absorpce ZanrQ, aneb vliv nového cirkusu na pou-
licni divadla a vzdjemnd provazanost. Pouli¢ni a priivodo-
vé divadlo jako cesta k popularizaci kultury, aneb vefejny
prostor jako divadelni scéna. Vyuziti principl nového cirku-
su a pouliéniho divadla pro korporatni klientelu, aneb jedna
z cest jak prezit ve svété bez dotaci. Producentské fungova-
ni divadelniho souboru, aneb divadlo premiér. Site Specific
jako princip divadelni prace, aneb vzdy nové a pokaZzdé jinak.

Klub Mlejn je instituce, kterd je po dobu vice, nez 20
let své existence zamérena na alternativni kulturu v oblas-
ti divadla a hudby. V ramci pfipravy novych aktivit byla
v Klubu Mlejn zaloZena divadelné-cirkusova skupina Cirkus
Mlejn. Jeji zakladatelky zaCaly budovat zdklady détského
cirkusu a také pfipravovat sva vlastni pfedstaveni. Na konci
sezdny 2010-11 byla uvedena do provozu nova budova, kterd
je technicky pfizplsobena potfebdm pro uvddéni novocir-
kusovych pfedstaveni a pro kurzy. Kromé vzdélavaci aktivi-
ty vytvari Cirkus Mlejn také vlastni divadelni inscenace ve
stylu nového cirkusu. DalSi produkéni aktivitou Klubu Mlejn
je uvadeéni predstaveni divadelnich novocirkusovych skupin
a priprava prvniho festivalu nového cirkusu s genderovym
zaméfenim (Unoru 2012 v Klubu Mlejn). Planuje se také jeho
pfeneseni na Slovensko a na dalSi mista v Evropé.

CIRK LA PUTYKA

Independent theater as a 21st-century phenom-
enon capable of absorbing other genres - the influence
of contemporary circus on street theater and their mutual
interdependence. Street and parade theater as a means of
promoting culture — public space as a theater stage. Using
the principles of contemporary circus and street theater for
corporate clients — a way to survive without financial sup-
port. Producer’s take on a theater company - a theater of
premieres. Site-specific approach as a principle of theater
creativity — always new and always different.

WWW.LAPUTYKA.CZ
E-MAIL: VITEK@LAPTYKA.CZ

Cirk La Putyka je nejvétsi cesky soubor, ktery se pro-

For the more than 20 years of its existence, Klub Mlejn
has focused on alternative culture in the field of theater and
music. A recent expansion of its activities also involved
the establishment of a theater-circus company entitled
Cirkus Mlejn. Its founders started building the foundations
of a children’s circus and creating their own original per-
formances. In summer 2011, Klub Mlejn opened its restored
building adapted to the technical needs of contemporary-
circus performances and course. Apart from educational
activities, Cirkus Mlejn also creates original theater perform-
ances in the style of contemporary circus. Klub Mlejn also
presents performances of theater and contemporary-circus

fesiondlné vénuje novému cirkusu. SnaZi se vytvofit svou
vlastni divadelni poetiku a nalézt vlastni pohled na zanr
nového cirkusu jako takovy. Pro Cirkus La Putyka jsou téma,
pfibéh, sdéleni a profesiondlni pfistup stejné dllezité.
Soubor zalozil v roce 2009 jeho umélecky feditel Rostislav
Novak a ma 16 ¢lend, mezi kterymi jsou herci, hudebnici,
artisté a tanecnici.

V soucasné dobé mame v repertodru dvé predsta-
veni: LA PUTYKA a UP‘END‘DOWN a pracuji na nékolika
dalSich projektech. Jeden z nich je pfipravovan pod reZij-
nim vedenim Maksima Komara (Circo Aereo) z Finska.
Spolupracuji se zavedenymi skupinami a umélce, jako
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jsou napftiklad Daniel Gulko, Bonaventura Gacon, The
Race Horse Company, leto, Vladimir Puzanov, s instruktory
z Cirque de Soleil a z Francouzské narodni cirkusové skoly.

Cirk La Putyka is the biggest Czech ensemble dedi-
cated professionally to the Contemporary Circus. “We are
striving to create our own specific theatre poetics and find
a perspective on the genre as a whole. For Cirk La Putyka,
the theme, the story and the message are as important as
the professional approach. The company, was established
in 2009 with the artistic director Rostislav Novédk. The
ensemble has sixteen members including actors, musi-
cians, acrobats and dancers.

Currently we have two shows in repertory, LA
PUTYKA and UP'END’'DOWN, and we prepare sevesral
more projects. One of them, directed by Maksim Komar
(Circo Aereo) from Finland is being developed. We work
together with well-known groups and artists such as Daniel
Gulko, Bonaventura Gacon, The Race Horse Company, leto,
Vladimir Puzanov, teachers from the Cirque de Soleil, and
the French National Circus School.”

In the next years, we will strive to make the festival
an encounter of the European and Czech elite of the field,
to create space for discussion and creative cooperation on
the professional level, to present the most recent trends in
the European contemporary circus and also to promote and
support the genre in the north and east Bohemia.

MEZINARODNI FESTIVAL CIRK-UFF
WWW.CIRKUFF.CZ
E-MAIL: KASIK@UFF0.CZ, SARKA@ CIRQUEON.CZ (PROGRAM)

Rok 2011 se zapsal bezpochyby do paméti trutnov-
skych jako rok objeveni nového cirkusu. Na popud fedite-
le Spolecenského centra UFFO Trutnov Libora Kasika pro-
béhl pfredevsim v ulicich mésta ale i v nové budové Centra
mezinarodni festival soucasného nového cirkusu. Béhem
tfi dnl se prezentovalo pét evropskych (,hvézdou* festivalu
byli francouzsti Akoreacro) a devét ceskych soubor( repre-
zentujici tento zanr.

Cilem v nésledujicich roénicich je vytvofit misto
setkani evropskych a Ceskych Spicek oboru, vytvofit pro-
stor pro diskuse a kreativni spolupraci v profesionalni sfére,
prezentovat nejaktualnéjsi tendence v oblasti soucasného
evropského cirkusu a v neposledni fadé propagovat a pod-
porovat zanr ve vychodnich a severnich Cechach.

CIRKUL"ART FESTIVAL (SR)
WWW.CIRKULART.SK
E-MAIL: KELLEY @ INTERNET.SK

Cirkus ako taky — klasicky ¢i novy nema na Slovensku
prakticky ziadnu tradiciu. O jeho objavenie sa postaral pro-
ducent a dramaturg Pavol Kelley so svojim tvorivym timom.
V roku 2011 tak v Bratislave vznika prvy uceleny projekt
venujlci sa tématike nového cirkusu. Dramaturgia Gvod-
ného rocnika festivalu Cirkul“art ponukla aktudlny prierez
jednotlivych umeni sticasného cirkusu a najma Sirsiu preh-
liadku jeho Zanrov v pestrej skale od detského, komedi-
dlneho az po divadelnejsie formy ¢i poeticky novy cirkus.
Medzinarodny projekt Cirkul“art hostil od 19. do 22. méja
2011 umelcov z 15 krajin sveta. DIhodobym cielom projek-
tu je vznik prvej inscenéacie slovenského nového cirkusu
a iniciovanie slovenskych tvorcov k novocirkusovej tvorbe,
budovanie centra nového cirkusu na Slovensku a adminis-
tracia databazy Ci siete umelcov a zoskupeni venujlcich sa
novému cirkusu.

2011 will definitely be remembered by the Trutnovians
as the year they discovered contemporary circus. On the
behest of Libor Kasik, director of the UFFO Social Center
in Trutnov, an international festival of contemporary circus
took place in the streets of the city and the building of the
Center. In 3 days, 5 European and 9 Czech contemporary-
circus companies presented their shows with the French
Akoreacro as the stars of the festival.

Circus, whether the traditional or the contempo-
rary kind, has virtually no tradition in Slovakia. It has been
discovered thanks to the producer and creative director
Pavol Kelley and his creative team. In 2011, the first complex
project dedicated to the theme of contemporary circus was
created in Bratislava. The program of the first year of the
Cirkul‘art festival offered an up-to-date overview of the vari-
ous disciplines of contemporary circus and a broader selec-
tion of its genres ranging from children’s circus, to clown-
ery, to more dramatic forms and to poetic contemporary
circus. Between 13-22 Mey 2011, the international Cirkul‘art
project hosted a number of artists from 15 countries. The
long-term objective of the project is to facilitate the crea-
tion of the first Slovak contemporary-circus performance
and introduction of the art to Slovak artists, establishment
of a contemporary-circus center in Slovakia and adminis-
tration of a database or a network of contemporary-circus
artists and companies.
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LACRIMAE
NOMADIC CREATION LABORATORY
E-MAIL: MARIE@ CAHIN-CAHA.COM

CAHIN-CAHA zaklada Nomadic Creation Laboratory
pro vyzkum a prostor pro vyvoj novych vyrazovych pro-
stfedkd nového cirkusu, nejsvézejSiho druhu soucas-
ného uméni. Tento evropsky projekt se rozjizdi s part-
nery z Finska, Svédska a Ceské Republiky se zdmérem
budouci spoluprdce s dalSimi regiony, zejména v oblasti
Stfedomofi.

Zakladni spojeni s novym regionem se navazuje
s uméleckym souborem pomoci dialogu za tGcelem sdile-
ni uméleckych postupll a zplsobl predavani. Tato préce,
kterd predchdzi vlastni tvorbé, nicméné nasleduje az po
tréninku, je zdkladem inovativnich zplsobl uméleckého
vyjadreni. Cile: rozproudéni toku znalosti, posun pfedsta-
vivosti, soutok umélecké tvorby

CAHIN-CAHA establishes a nomadic framework for
research, space for developing new languages for con-
temporary circus - the freshest of contemporary arts. This
project of european dimension starts with partners as
Finland, Sweden and the Czech Republic to be developed
with others regions and specially with the Mediterranean
basin.

The primary link in each region is made with another
performing company, dialoguing on the sharing of artistic
process and means of transmission. This work, upstream of
the creation, but after training, is the backbone of innova-
tive forms of expression.

Objectives: Fluidification of the transmission of knowl-
edge, shifting of citizens’ imagination, confluence of artistic
creations*

PROJEKTY V EU / EU PROJECTS

YOHANN FLOCH
CIRCOSTRADA NETWORK (FR)
WWW.CIRCOSTRADA.NET

Circostrada Network se snazi rozvijet a organizo-
vat pouli¢ni a cirkusové uméni na evropské drovni a zasa-
zovat se o nejlepsi mozné pracovni podminky v ném. Tyto
sektory po celé Evropé vykazuji vysokou dynamiku, a proto
potfebuji prostor pro vyménu, spolupraci, reflexi a profesnf
zastoupeni na evropské trovni. Circostrada Network chce
tyto potfeby napliovat pomoci zprostfedkovdni obéhu
informaci v téchto uméleckych kruzich, napomahani setka-
vani a spolupraci evropskych profesionald a podnika-
nim spole¢nych krokl k rozsifovani uznani téchto novych
uméleckych forem. Jako ¢len obCanské spolecnosti chce
Circostrada Network Si¥it kvalitni profesionalni informace
smérem k institucim EU, badateldm a kulturnim profesiona-
[Gm v oboru, i k regiondlnim a ndrodnim Cinitelm.

S 52 ¢lenskymi organizacemi ze 17 zemi ziskava tato
osveétova sit podporu Kulturniho programu Evropské komise
(vldkno 2) v rdmci dohody o partnerstvi pro obdobi 2011-2013.

Circostrada Network works towards the develop-
ment and structuring of street arts and circus arts on the
European scale and advocate for their best work condi-
tions. If these sectors demonstrate a high level of artis-
tic dynamism throughout Europe, they need a space for
exchanges, co-operation, reflection and professional rep-
resentation at the European level. Circostrada Network
wishes to fulfil this need by contributing to the circulation
of information within these artistic milieus, by favouring
meetings and co-operation between European profes-
sionals and by carrying out common actions to further
the recognition of these new artistic forms. As member
of the civil society, Circostrada Network wishes to pro-
vide and disseminate quality professional information
to EU institutions, researchers and professionals of
the cultural field, regional and national policymakers.
Gathering 52 organisations from 17 countries, the advocacy
network receives the support of the Culture programme of
the European Commission (strand 2) in the framework of
a partnership agreement for 2011-2013.”
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KIKI MUUKKONEN (SWE)
SUBTOPIA
WWW.SUBCASE.SE

Subtopia je kulturni centrum zaméfené na soucas-
ny cirkus sidlici ve svédském Stockholmu. Subtopia posky-
tuje pfFistfesi kulturnim organizacim v 6 budovéch o cel-
kové ploSe 14000m2. Jako misto regiondlnich, narodnich
a mezinarodnich setkani predstavuje Subtopia smés zpl-
sobl uméleckého vyjadreni, vzdélavacich programl a pod-
nikatelskych pfistupd. Subtopia podporuje tvorbu, vyzkum
a umeélecky rozvoj, nabizi rezidence a workshopy a poskytu-
je rady a informace. Subtopia také uvadi Svédska i zahranic-
ni predstaveni a kazdy rok v inoru pofada prehlidku Svéd-
ského a nordického cirkusu pro mezinarodni a norské pro-
motéry nazvanou Subcase Subtopia Circus Fair.

Subtopia, a cultural centre with a focus on contem-
porary circus in Stockholm, Sweden. Subtopia houses cul-
tural organizations in 6 houses and 14 000 squaremeters.
Being a regional, national and international meeting place
Subtopia represents a mix of artistic expression, education
programmes and entrepreneurial spirit. Subtopia supports
creation, research and artistic development, offers residen-
cies and workshops, as well as provides information and
advice. Subtopia also presents Swedish and international
shows, and in February each year a showcase of Swedish
and Nordic circus is arranged for international and Nordic

Also we want to show the interest of networking for the
structures involved in vocational education in the art of cir-

cus and the profit for teachers and students.
I

FANNY FAUVEL (FR)

VALORIZACE HISTORICKYCH MiST POMOCI PREDSTAVENI A SOUCASNE TVORBY

WWW.LACASCADECLOWNETCIRQUE.FR

La Cascade (Francie), festival Mirabilia (Italie) a festi-
val Dream city (Tunis) sdileji spolecné specifikum prace na
zhodnocovani historickych mist pomoci pfedstaveni a sou-
Casné tvorby.

Spolecné chtéji rozvinout tvaréi a distribucni sit,
kterd umozni umélclim objevovat nova mista a publiku bude
otevirat nové pohledy na mista jemu dobfe znama. Tato sit
by se zamérovala na cirkusové umeélce, jelikoz cirkusové
umeéni se, na rozdil od hudby, divadla a tance, témér nikdy
neprovozuje na historickych mistech. Prace na historickych
mistech zménf a ovlivni zplsob tvorby cirkusovych pfedsta-
veni, kterd doposud vychdzela z prostfedi divadel a stan(.

presenters: Subcase Subtopia Circus Fair.
I

ANNE MORIN (ESP)
FEDEC: EUROPEAN FEDERATION OF PROFESSIONAL CIRCUS SCHOOLS
WWW.FEDEC.EU

K cemu je evropskd federace? Hlavnim poslanim
FEDEC je podporovat rozvoj a vyvoj vycviku, pedagogiky
a tvorby v oboru cirkusového uméni v Evropé& i mimo ni.

Chceme predstavit hlavni Gkoly a aktivity federace:
nejnovéjsi publikace, nové projekty a pfipravované akce.
Chceme také predstavit zdjem o spolupréci zicastnénych
struktur v profesnim vzdélavani v oboru cirkusového uméni
a ukazat, jaky zisk z toho mohou mit ucitelé a studenti.

VALORISATION OF THEIR HISTORICAL SITES THANKS TO PERFORMANCES AND

CONTEMPORARY C

IVAN KRALJ (HR)

REATIONS

La Cascade (France), Mirabilia festival (Italy) and
Dream city festival (Tunisia) have the common specificity
to work on the valorisation of their historical sites thanks to
performances and contemporary creations.

Together, they want to develop a creation and diffu-
sion network which would allowed both the artists to dis-
cover new venues and the audience to discover sites with
a fesh eye on the spaces.

This network would be dedicated to Circus artists
because Circus Arts are nearly never performed into his-
torical sites in comparison with music, theatre and danse.

Working into historical sites will modify and change
the way Circus shows are created being contionned by
theatres and tents.

FESTIVAL NOVOG CIRKUSA: CHORVATSKA ZKUSENOST / ZKOUSKA ?

WWW.CIRKUS.HR

Why a European network? Fedec main’s mission is
to support the development and the evolution of training,
pedagogy and creation in the field of circus art in Europe
and beyond.

We want to present the network main missions and
activities: last publications, new projects and future actions.

V sedmém roce existence se chorvatsky Festivala
Novog Cirkusa ocitd na rozcesti. Podpora nového cirku-
su v nasi zemi zacinala od nuly a dokdzala pfinést nevida-
né vysledky. Zaroven se vSak ukdzalo, jak je Uspéch této
formy umeéni zavisly na masochistické m sebeobétovani
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jednotlivcl, zatimco statni politika se u bran Evropské
unie a uprostfed procesu transformace snazi konzervo-
vat a upevnovat staré, ne vzdy idedlni modely. PfeZiti snah
o Sifeni a uzndni tohoto oboru je boj, jehozZ Gspéch ve velké
mife zavisi na poctu jeho dobrovolnych obéti. Konecny
Uspéch vSak bude méFen nejen mirou Usili pfichazejici-
ho zdola, ale také ochotou kulturnich politikd umoznit, aby

zména pronikla do zavedenych kulturnich systémd.

FESTIVAL NOVOG CIRKUSA: CROATIAN EXPERIENCE / EXPIRATION? (HR)

In its seventh year, Croatian Festival novog cirkusa
is at a turning point. Contemporary circus celebration grew
in this country from scratch, developed some extraordinary
results, yet also revealed how the process of recognition
of the art form is connected to a masochistic sacrifice of
individuals, while national cultural policy, at the doors of
European Union, tries to reaffirm and conserve old, not
always the best models in a transition period. Survival of
the effort for recognition is very much depending on the
numbers of willing victims. However, the success at the end
will be measured not only through the efforts coming from
below, but also through the willingness of the cultural policy
makers to permit the change to penetrate the established

cultural schemes.
I

THOMAS RENAUD (FR)
JTCE: JEUNES TALENTS CIRQUE EUROPE
WWW.JTCE.ORG

JTCE bylo zaloZeno ve Francii v roce 2001 a jeho Cin-
nost v poslednich 10 letech sleduje dvouleté cykly. 2009/2010
byl prvni evropsky rocnik s podporou Kulturniho programu
Evropské komise, na kterém spolupracovala cela fada spo-
luorganizatorl a pridruzenych partner( z celého svétadilu.
Nasim cilem je rozpoznavat nové umélecké postupy v oboru
nového cirkusu a podporovat jejich pocatecéni rozvoj. JTCE
je otevfeny a rovnopravny proces, ktery vybira cirkusové
umélce a nabizi jim celou §kédlu podpory (rezidence, gran-
ty, mentoring). Nyni fungujeme jako evropska platforma pro
spolupréaci a jako takova rozvijime nové viceleté kooperativ-
ni projekty, které potvrzuji zakladni zamér a celkovou struk-
turu tohoto na umélce zaméfeného projektu, jehoz start je
pldnovan na duben nebo kvéten 2012.

Created in France in 2001, JTCE operation has pur-
sued its activities biannually for the past ten years. In
2009/2010, the first European edition with support from
the European Commission/Culture Programme - brought

together a platform of co-organizers and associated part-
ners from the entire continent. Our aim is to identify new
artistic practices in Circus Arts and to support their initial
development. JTCE is an open and equal process, select-
ing circus artists and offering them a range of support (
residencies, grant, mentoring. Operating now as a European
platform for collaboration, we are currently developing
a new pluriannual cooperation project that reaffirms the
essential orientation and general structure of this artist-
focused project. The launching is planned in April/May 2012.
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DISKUZE U KULATEHO STOLU /
ROUND TABLES

VZDELAVANI V NOVEM CIRKUSU — PROFESIONALNI SKOLY
ANNE MORIN (FEDEC, ESP)

Kulaty stdl na téma vyuky cirkusovych uméni bude
zaméfen na nékolik specifickych oblasti, které by mély
objasnit proces vyuky cirkusovych profesionalG od zakla-
dd az k technické virtuozité. Soucasti diskuse bude i téma
obecné zaméfené na cirkusové skoly, tedy na mozZnosti
jejich vzniku a rozvoje.

The discussion will focus on circus art and its
instruction, namely in the following areas: various forma-
tive levels —i.e. from discovery to virtuosity, objectives and
actions, areas for actions and places for developing actions,
as well as the ensuing needs and implications.

JAK PSAT 0 NOVEM CIRKUSE — ZAOSTRENO NA KRITIKU
YOHANN FLOCH (CIRCOSTRADA NETWORK, FR)

»Navzdory Siroké oblibé cirkusu o tomto oboru nema-
me k dispozici rozsdhly fond literatury, akademickych studii,
hloubkovych analyz, dikladnych recenzi atd. a sami umélci
Casto jen s obtiZzemi teoreticky popisuji svou ¢innost, tvarci
postupy a vystoupeni. Jen zfidka najdou pfileZitost vyménit
si ndzory a myslenky s kritiky a odborniky v oblasti pédio-
vych uméni a to v situaci, kdy soucasny kiehky vyvoj nové-
ho cirkusu potrebuje ke zlepSeni postupl i vysledkl umé-
lecké prace znalosti autord piSicich o uméni.

Poté, co se podélime o informace o rdznych kontex-
tech a situaci kritiky v Evrop€é, probereme nékolik pfikladl
publikaci a iniciativ v tomto oboru a pokusime se nastinit,
jak bychom mohli rozvijet kriticky pohled na tuto zatim mla-
dou formu uméni.”

from the performing arts. And contemporary circus, in
its fragile development, needs to benefit from arts writ-
ers’ expertise to improve their processes and work.
After sharing information on the different contexts and the
situation of criticism in Europe, we will discuss few exam-
ples of publications and initiatives from the field and try to
imagine how we could develop critical discourses on this

still-young art form.”
I

MEZINARODNI SPOLUPRACE
KIKI MUUKKONEN (SUBTOPIA, SWE)

New Nordic Circus Network (Nordicka sit Nového
Cirkusu) byla zaloZzena v roce 2007 jako rozvojovy program
pro soucasny cirkus v nordickych zemich a jako partner-
sky projekt, ktery mé za cil najit cirkusu misto pod nordic-
kym kulturnim sluncem. Hlavni organizatofi a partnefi jsou
KIT v Dansku, Finnish Circus Information Centre (Finské cir-
kusové informacni centrum), The Circus Village Network
v Norsku a Subtopia ve Svédsku. DaleZitou aktivitou sité
je program workshopt“Juggling The Arts”, ktery podpo-
ruje mladé nordické umélce formou lektorskych seminara.
Skandinavskou inspiraci otevieme diskusi na téma moznos-
ti mezindrodni spoluprédce za soucasné situace v Evropé.

“Despite its public success, circus is an art form
that is not covered by abundant literature, academic
researches, in-depth articles, reviews, etc — and art-
ists themselves often experience difficulties to produce
theoretical contents on their practice, on their creative
processes and productions. They have rarely the occa-
sion to exchange on concepts with critics and experts

Established in 2007, the New Nordic Circus Network
is a development programme for contemporary circus in
the Nordic countries as well as the name of a partnership
with the aim of placing circus on the cultural map of the
Nordic countries. The main organizing partners are KIT in
Denmark, Finnish Circus Information Centre in Finland, The
Circus Village Network in Norway and Subtopia in Sweden.
One important activity is “Juggling The Arts”, a workshop
programme with mentored artistic laboratories to support
young Nordic artists.
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CESKE SKUPINY / CZECH COMPANIES

AMANITAS
AMANITASPRODUCTION.CZ

Soubor pracujici s prvky fyzického divadla, nového
cirkusu, pouli¢niho divadla, akrobacii, fireshow a Zongla-
Zi. Vyznamnou roli na vysoké Urovni hraje v jejich vystou-
penich kostym, maska a make-up i ohnova show. V soucas-
nosti hraji pfedstaveni Ko.Mix.X1
A company working with elements of physical theat-
er, contemporary circus, street theater, acrobatics, fire show
and juggling. Important components of their performances
are costumes, masks, make-up and fire show. Their latest
performance is entitled Ko.Mix.X1

BRATRI V TRICKU
WWW.BRATRIVTRICKU.CZ

Zonglérské duo Bratfi v tricku sidlici v Praze, zalo-
zené Vaclavem Jelinkem a Adamem Jarchovskych v roce
2009. Specializaci Bratrd v tricku je propojovani technicky
naroc¢ného zonglovani s pohybem a vyrazem. Jejich vystou-
peni jsou stavéna tak, aby se divaci bavili nejen preciznim
Zonglovéanim, ale i divadelni strankou. V roce 2011 uvedli
premiéru poulicniho predstaveni Malifi a na rok 2012 pFi-
pravuji novou premiéru.
The Prague-based juggling duo known as Bratfi
v Triku was founded by Vaclav Jelinek and Adam Jarchovsky
in 2009. Bratfi v Tricku specialize in joining technically
demanding juggling with movement and expression. Their
performances strive to entertain the audience not only with
precise juggling but also with intriguing theater. In 2011, they
premiered a performance entitled Maliti (Painters) and they
are working on a new premiere for 2012.

CIRCUS SACRA
FAUSTROLL @ SEZNAM.CZ

Pouli¢ni a cirkusové divadlo, které rozviji divadelni
Zanry zalozené na fyzickém projevu, zejména ty cirkusové
a komedialni. Hlavni uméleckou osobnosti je herec, gag-
man, choreograf a clown Stevo Capko.

A street and circus theater developing theater genres
based on physical expression, especially circus and comical
ones. The leading artist of the company is artist, gag man,
choreographer and clown Stevo Capko.

CIRKUS MLEIN
WWW.MLEJN.CZ

Mladéa divadelni skupina zalozena na dovednostech
dvou absolventek Katedry Pantomimy prazské HAMU Elisky
Brtnické a Jany Klimové. Obé dvé se specializuji predevsim
na zavésnou akrobacii na salach a visutych hrazdach oko-
fenéné trochou ekvilibristiky. Na repertoaru maji predsta-
veni Postav na Caj! a Emilia, dal$i premiéra je planovand na
jaro 2012.

A young theater company based on the skills of two
graduates of the Mime Department of the Musical School
of the Prague Academy of Performing Arts (HAMU) Eliska
Brtnickd and Jana Klimova. Both artists specialize in aerial
acrobatics on silks and fixed trapeze with a touch of equi-
libristics. Their current repertory includes performances
entitled “Postav na ¢aj!” (Make tea!) and “Emilia”. The next
premiere is planned for 2012.

CIRQUE GARUDA
WWW.CIRQUEOGARUDA.CZ

Skupina umélcd, jejimz dstfednim zamérem je cit-
livé propojovani zonglérskych technik, fire show, akroba-
cie, fyzického divadla a klasické klaunérie. Garuda vznikla
od roku 1997 v rozli¢nych skupinéch a pouli¢nich divadlech.
V soucasné dobé pripravuji novy projekt por rok 2012.

A group of artists whose essential aim is to sensitive-
ly connect juggling techniques, fire show, acrobatics, physi-
cal theater and classical clownery. Garuda was founded in
2007 and its members have been performing in other com-
panies and street theaters since 1997. The group is currently
working on a new project for 2012.

DAEMEN
WWW.DAEMEN.CZ

Muzské duo Daemen tvofi artisté Petr HorniCek
a Zdenék Moravec. Tito dva umélci trénuji nékolik let Hand
To Hand akrobacii a tvofi naprostou Spicku v tomto oboru
u nas. Kombinace sily a flexibility, akrobacie a rovnovéhy,
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vSe dohromady v moderni choreografii zarucuje skvély zazi-

tek. Hraji v fadé pfedstaveni, pro rok 2012 iniciovali vznik

nového predstaveni kabaretniho typu, pldanovand premié-

ra — brezen 2012.

The male duo Daemen consists of acrobats Petr

Hornicek and Zdenék Moravec. The two artists have been
training hand-to-hand acrobatics for several years and rep-
resent the absolute elite of the field in the Czech Republic.
Their combination of strength, flexibility, acrobatic skills
and equilibrium in modern choreographies guarantee the
audience a fantastic experience. They perform in numerous
productions. For the next year, they have initiated the crea-
tion of a new cabaret-style performance which is planned to
premiere in March 2012.

DECALAGES-DIVADLO V POHYBU
WWW.DECALAGES.EU
Cesko—francouzsky divadelni soubor Décalages,
zaloZeny Seiline Vallée a Salvim Salvatore v roce 2007.
Vyuzivaji riznych vyrazovych prostfedkd fyzického, poulic-
niho, loutkového i klasického divadla v kombinaci se zavés-
nou akrobacii. V soucasné dobé maji na repertodru predsta-
veni TaBalada, Posedlost a Bez Zemé, premiéra nové insce-
nace bude v listopadu 2011 v Divadle Alfred ve dvore.
Décalages is a Czech-French company founded by
Seiline Vallée and Salvi Salvatore in 2007. The company
uses various means of expression from the repertory of
physical, street, puppet and drama theater in combination
with aerial acrobatics. Their current repertory includes per-
formances TaBalada (The Balad), Posedlost (Obsession) and
Bez Zemé (Earthless). Their new performance will premiere
in November 2011 at Divadlo Alfred ve dvofe in Prague,
Czech Republic.

DIVADLO BRATRI FORMAND
WWW.FORMANSTHEATRE.CZ

Divadlo bratfi Forman( je Zivouci spolecenstvi bez
stalé scény a uceleného souboru, spolecenstvi divadelnich
nomadd, vyznavajicich kouzlo cest a putovani. Divadlo brat-
fi Formand presahuje snad pfes vSechny divadelni zanry,
vyuziva vizudlniho a pohybového divadla, grotesky. V sou-
Casné dobé kocuji po Evropé s predstavenim Obludarium.

Forman Brothers' Theater is a living community with-
out a permanent stage or a fixed company, a group of theat-
er nomads who believe in the magic of roads and travels.
Forman Brothers' Theater spans virtually all theater genres,
uses visual and physical theater as well as slapstick. The

company is currently touring Europe with its performance
entitled Obludarium (Freak Show).
I
LA PUTYKA
WWW.LAPUTYKA.CZ
Cirk La Putyka se ve své tvorbé se snaZi prekracovat
hranice mezi akrobacii, modernim tancem, loutkovym diva-
dlem, koncertem a sportem. Vytvari vlastni specifickou poe-
tiku a svij pohled na tento Zanr. Na repertodru ma predsta-
veni La Putyka (Inscenace roku 2009) a Up’n "Down, premi-
éru predstaveni Slapstick sonata, které vznika v koprodukci
s finskym Circo Aereo, pldnuji na duben 2012.
Cirk La Putyka strives to blur the borders of acrobat-
ics, modern dance, puppet theater, concerts and sports.
The company creates its own poetic language and its own
perspective on the genre. Its repertory includes perform-
ances La Putyka (since 2009) and Up‘n‘Down. A new per-
formance entitled Slapstick Sonata which is being created
in co-production with Circo Aereo (Finland) is planned to
premiere in April 2012.

LONG VEHICLE CIRCUS
WWW.ARTPROMETHEUS.CZ
Long Vehicle Circus je v Ceské republice ojediné-
ly projekt, ktery propojuje uméni chlize na vysokych chi-
dach s tancem, akrobacii, pantomimou a nového klaunstvi.
Rozdil mezi pfedstavenimi Long Vehicle Circus a “obycejny-
mi” chlidafi je predevsim v kvalité interpret.
Long Vehicle Circus is a unique project in the Czech
Republic, which brings together the art of stilt walking
with dance, acrobatics, mime and contemporary clownery.
The key difference between the performances of the Long
Vehicle Circus and those of “regular” stilt walkers is the
quality of the skills.

V.0.S.A.
WWW.ARTPROMETHEUS.CZ
Sdruzeni V.0.S.A (Volné obc¢asné sdruzeni alternativ-
cl) tvofi profesiondlni herci, muzikanti a artisté, ktefi maji
mnohaleté zkuSenosti s fungovanim tzv. nezavislého, alter-
nativniho divadla, a to jak pouli¢niho, tak urc¢eného do spe-
cidlnich nedivadelnich prostor
The V.0.S.A. (Free Occasional Association of
Alternative Artists) is an association of professional actors,
musicians and acrobats with long-term experiences with
the so-called independent and alternative theater, both
street based and site specific.
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